Art in the making 1.“Fire Burning the Whins”

I Laying in the sky and fire

| create the sky using pale blue, After
bBlending the blee, | put in the reds. yellows
and ocranges, remembering that the hottest
part of the fire s the whitesc. | then cover
all af the tiery places by w-;.'k-ﬂg from the
lightest hot Spots sulward to the deep
crimsons and reddish browns. Blending
carefu Iy, | Etp a vertcal pull or ourve in
lirke with the direction of the Name. but
they must be
kept clean. If | get the sky Aght to start
with, the aomosphere is fieed for the rest
al the work,

| dan’r i the calaurs

" l'.'lc!'lning the smioke
Mow | create mone \.'ll"'rll'll[l'r{" STk,
| spray ficative on the individual areas

that waould be covered by the smoke
Puttimg i all the necatiary cmoke, | wery
pently and carefully blend in small areas at
a time until | complete the whole surface,

| B

2 Drawing the twigs and flames
| put in the skeleton of the hittde burning
twigs and fiery spurts, but will leave the
hu;hl:gh:-s. until the end. The twigs vary
some are bright red and gloswing, and
come are still black aon the inside. | bulk
these cut when | go over them again
because a double lne is often effective

| spriy a fative Eghily cver these marks
o prevent dark dust settling,

5 Ferl’ecting the smoke

| ereate small spurts of smoke that creep
up in pale blues and pinks. These arg the
addivianal ks of information that make

painting fires so excinng. | brush off dust
A% needed for a wispy look

i Establishing smoke and trees

| swesep in the smoke with varying ghs
shades and tones of umbers, Browng and
ochres because the whin plant Bums with
a definite yellow. brown smolkoe, V) sualizing
iy Fend o it gos up in coils and
circles, | blend in these directions.

& Fini:hing with detail
| add small refin@ments ke a fow

pranches and twigs in front of the flames
o queat them, | than oreate highl i vts
from the sun that Eght up individual
Branches, and accentuate by changing
some of the calours from yellow greens
to blue greens



